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Juliette Minchin'in Turkiye'deki ilk sergisi
Where the River Burns, Anlam de Coster
kuratsrlugtinde, Zeyrek Cinili Hamam'in
Bizans sarnici, sogukluk baltimleri ve
bahgesinde gergeklesiyor.

Minchin, 16. ylizyildan kalma bu yapinin

cok katmanli tarihine, hamamin mimarisi,
simgeselligi ve zamana direnen gelenekleriyle
bagd kuran yeni eserlerle yanit veriyor.

Hamam, yiizyillar boyunca bir arinma ve
yeniden dogus mekani olarak tasavvur edildi.
Ortasinda bulunan "gébek tasi”, Delphi'de
bulunan ve Yunanca'da gébek anlamina
omphalos tasini gagristiriyor. Antik gagin
kutsal kehanet merkezi Delphi, diinyanin
merkezi olarak aniliyor ve burada su hem
kehanet, hem de arinma ritiiellerinde énemli
bir rol oynuyordu. Minchin'in balmumu,
kalay ve kagit gibi malzemeleri ates ve

suyla sekillendirerek urettigi isler, sarnici bir
kéahinin mabedine donustiirtiyor. Arzu, bakim
ve tapinma ritlielleri ile beden ve kozmos
arasinda haritalar giziyor.

Sarnicin girisinde yer alan Minchin'in alamet-i
farikasi balmumu drapeler, hamam gibi
kutsal bir mekdna adim atmadan énceki
arinma ve soyunma anini hatirlatiyor; dig
katmanlarin ve kimliklerin geride birakildig
bir esik yaratiyor. Sanatginin ellerinde
balmumu hem deri hem de kabuk héline
geliyor: esnek, koruyucu ve gecirgen; adeta
eriyen, yasayan bir ten gibi mimariyi

sariyor.

Mekana 6zgu balmumu yerlestirmelerin
arasinda, Minchin'in su araciligiyla kehanet
pratiklerine génderme yapan Hydromancies
serisinden gizimler yer aliyor. Grafit tozu,
yanmis odun ve pigment kullanilarak ve
balmumuna batirilarak tretilen bu yapitlar,
hamamin temel elementleri olan su ve
atesin etkilesimiyle hayat buluyor. Kutsal
parsémenleri animsatan bu desenler,
kozmosta yildizlarin hem besigi hem de kabri
olan nebulalari cagristiryor.

Sanatgl, ayrica kadim bir kehanet yéntemi
olan kursun dékmeden esinlenerek
istanbul'da tirettigi yeni kalay yerlestirmelerle
sarnicin uhrevi atmosferini dénustiriyor.

Kalay, ¢atlaklardan akip dantel gibi yansitici
formlarda katilasiyor; nehirleri, kalintilari ve
akiskan metallerde alametler okuma rittelini
animsatiyor. Hamam taslarina tekrar tekrar
kalay ddkiilerek uretilen diger bir seri ise,
sanki kazilarda gtin ytziine gikarilmis gibi
goriinen metalik kalintilardan bir takimyildiz
olusturuyor. Ex-voto adaklara benzeyen

bu isler, suyun bellegini tasiyan kaplara
doénuserek yitip gidenleri ve geriye kalanlari
sakhyor.

istanbul'un adak ve dilek temelli inang
pratiklerinden de ilham alan Minchin, yerel
kiliselerden toplanan yari yanmis mumlari

da pratigine katiyor. Bir zamanlar umutla
yakilmis bu kalintilar, 6zlem, hafiza ve manevi
tortular icin bir tastyiciya dénustiyor.

Juliette Minchin, serginin son perdesi olarak
Zeyrek Cinili Homam'in kubbelerine bakan
bahcede Omphalos bashkh gegici bir
yerlestirme sunuyor. Kubbeli metal bir iskelet
Uzerine yerlestirilen balmumu drapelerden
olusan bu heykel, hayali bir mabed yaratiyor.
Zamanla balmumu eriyip metal paslandikga,
yasamin gegiciligini gérunur kiliyor.

Where the River Burns, evrensel spirittel
gelenekleri bir araya getirerek hamami,
maddenin metafora dénustugu ve ritueller
nehrinin alev alip tutustugu bir mekana
Geviriyor.

Bu sergi, Koza Gureli Yazgan inisiyatifiyle hayata
gegirilen ve Anlam de Coster kiratorliigunde
devam eden Zeyrek Cinili Hamam'in gtincel sanat
programi kapsaminda gergeklesen dérdiincti
projedir. Bu program, tarih boyunca toplumsal
bir islev tstlenen hamamlarin sifa, aidiyet ve bir
araya gelme mekani olma misyonunu; herkese
acik, lcretsiz sergi ve etkinliklerle gtinimuzde de
yasatmay! amaglamaktadir.



Where the River Burns is a site-specific

solo show by French artist Juliette Minchin,
marking her first presentation in Turkiye.
Curated by Anlam de Coster, the exhibition
unfolds across the Byzantine cistern, cold
rooms and the garden of Zeyrek Cinili
Hamam.

Juliette Minchin engages with the layered
history of this 16th-century landmark with new
works rooted in its architecture, symbolism
and enduring traditions.

The hammam has long been imagined as a
site of purification and rebirth. At its center
lies the 'navel stone,’ recalling the omphalos
stone at Delphi, the Greek word for 'navel.’
Delphi, the foremost oracular sanctuary of the
ancient world, was regarded as the center of
the Earth, a place where water served as a
medium for both prophecy and purification.
Through works in wax, tin, and paper shaped
by fire and water, Minchin transforms the
cistern into an oracle's shrine - where rituals of
desire, care, and devotion trace connections
between the body and the cosmos.

In the entrance of the cistern, Minchin's
signature draperies evoke a moment of
release and disrobing before stepping into
a sanctuary such as the hammam, where
outer layers and identities are shed. In her
hands, the wax becomes both skin and shell:
pliable, protective, porous, enveloping the
architecture as living, melting flesh.

The in-situ wax works are interspersed with
drawings from Minchin's Hydromancies series,
referring to divination by the appearance or
motion of liquids such as water. Using graphite
powder, burnt wood and pigments, they

are created through an interplay of water
and fire, echoing the elemental forces of the
hammam. Resembling sacred parchments,
these wax-dipped works call forth cosmic
fragments, nebulae that are both cradles and
sepulchers of stars.

Minchin also draws from the ancient practice
of molybdomancy - casting molten metal for
divination - with a series of tin installations
made on-site. In the otherworldly chambers
below, tin seeps into cracks and solidifies into
lace-like, reflective forms - evoking sacred
rivers, ancient relics, and omens traced in
molten matter. Another series, created by
repeatedly casting tin into hammam bowls,
forms a constellation of metallic vestiges that
appear excavated from the site itself. Like
votive offerings, they are containers of water's
memory, holding what is lost, and what
endures.

Inspired by Istanbul's devotional gestures,
Minchin also incorporates half-burnt candles
gathered from local churches. Once lit in
hope, these remnants are transformed into
a sculptural vessel for longing, memory, and
spiritual residue.

As the final act of the exhibition,

Juliette Minchin presents Omphalos, an
ephemeral installation in the garden
overlooking the domes of the Zeyrek Cinili
Hamam. This installation of wax drapes

on a metal structure creates an imaginary
sanctuary with a cupola. Over time, the wax
will melt and the metal will oxidize, embodying
the transience of life.

Where the River Burns weaves together
universal rites of spirituality, turning the
hammam into a site where matter becomes
metaphor, and the river of ritual begins to
burn.

This exhibition is the fourth project to take place
within Zeyrek Cinili Hamam's contemporary art
program initiated by Koza Gureli Yazgan and
curated by Anlam de Coster, which seeks to
preserve the social role historically carried by
hammams as places of gathering, healing, and
belonging through free exhibitions and public
programs.



1
Hydromancie 79, 2024

Grafit tozy, Sicilya'dan yanmis odun, mineral
pigment, kémiir tozu, kurum boyasi, geri
dénusturilmis balmumu, kagit / Graphite powder,
burnt wood from Sicily, mineral pigment, charcoal
powder, bistre, recycled wax, paper

67 x76 cm

2
Hydromancie 61, 2024

Grafit tozy, Sicilya'dan yanmis odun, mineral
pigment, kémiir tozu, kurum boyasi, geri
dénusturilmis balmumu, kagit / Graphite powder,
burnt wood from Sicily, mineral pigment, charcoal
powder, bistre, recycled wax, paper

115 %120 cm

3
Hydromancie 60, 2024

Grafit tozy, Sicilya'dan yanmis odun, mineral
pigment, kémiir tozu, kurum boyasi, geri
dénusturtlmis balmumu, kagit /7 Graphite powder,
burnt wood from Sicily, mineral pigment, charcoal
powder, bistre, recycled wax, paper

115 %120 cm

4
Hydromancie 44, 2023

Grafit tozy, Sicilya'dan yanmis odun, mineral
pigment, kémiir tozu, kurum boyasi, geri
dénusturtlmis balmumu, kagit / Graphite powder,
burnt wood from Sicily, mineral pigment, charcoal
powder, bistre, recycled wax, paper

80 x95cm

5
Nis 1/ Niche 1, 2025

Balmumu ve gelik / Wax and steel
95 %56 x 12 cm

6

Nis 2 / Niche 2, 2025

Balmumu ve celik / Wax and steel
95 x 56 x 12 cm

7
Nis 3 / Niche 3, 2025

Balmumu ve celik / Wax and steel
95x 56 x11cm

8
Kabuk Degistirme / Mues (Moultings), 2025

Degisken boyutlar / Variable dimensions

9
Dilekler / Voeux (Wishes), 2025

Geri donusturtlmiis balmumu, gelik, kum
Recycled wax, steel, sand
50 x 50 x 50 cm

10
Patlayan Su Birikintisi / La flaque qui s'éclate (The
splashing puddle), 2025

Kalay / Tin
98 x 89 cm



n
Where The River Burns 1, 2025

Kalay / Tin
260 x99 cm

12
Su Birikintisi / Flaque (Puddle), 2025

Kalay / Tin
60 x 40 cm

13
Gézyasi 9 / Larme 9 (Tear 9), 2025

Kalay / Tin
32x1cm

14
Islak Drape 1/ Drapé mouillé 1(Wet drape 1), 2025

Balmumu ve piring / Wax and brass
50x70 %20 cm

15
Islak Drape 2 / Drapé mouillé 2 (Wet drape 2), 2025

Balmumu ve piring / Wax and brass
65x70 %20 cm

16
Gézyasi 10 / Larme 10 (Tear 10), 2025

Kalay / Tin
34%x5cm

17
Gézyasi 11/ Larme 11 (Tear 11), 2025

Kalay / Tin
54 x11cm

18
Where The River Burns 2, 2025

Kalay / Tin
53117 cm

19
Tas, 2025

Kalay / Tin
Degisken boyutlar / Variable dimensions

20*
Vestiarium 1, 2025

Balmumu ve celik / Wax and steel
184 %126 x 70 cm

21*
Vestiarium 2, 2025

Balmumu ve celik / Wax and steel
236 x 220 x 43 cm

22
Omphalos, 2020

Balmumu, gelik ve fiime tfleme cam /7 Wax, steel
and smoked blown glass
240 % 250 x 250 cm

*Juliette Minchin'in kadinlar ve erkekler
hamamlarinin sogukluk béliimlerine yerlestirdigi
iki heykeli, yalnizca hamam ritiielini deneyimleyen
ziyaretgiler tarafindan gériilebilecektir. Sergi
stiresince diizenlenecek rehberli turlar ile de
sogukluk alanlarini kesfetmek miimkiin olacaktir.

*Two works by Juliette Minchin are nestled within
the hammam's cold rooms in both the men's and
women's sections, revealing themselves only to
visitors who partake in the bathing ritual. Guided
tours will be offered throughout the duration of the
exhibition to explore the cold rooms.



Juliette Minchin

1992 dogumlu Fransiz sanatgi Juliette Minchin,
Paris'te yasiyor ve heykel, yerlestirme, video

ve desen gibi farkli disiplinler arasinda ¢alisan
bir iiretim pratigine sahip. ENSAD'da (Ecole
nationale supérieure des Arts Décoratifs)
Sahne Tasarimi ve Paris Giizel Sanatlar
Okulu'ndan mezun olan Minchin, malzeme, isik,
koku ve sese derinlemesine temas eden, ¢ok
duyulu ve kapsayici mekanlar yaratiyor.

Sanatginin pratigi, déntsiim ve yok olug
temalarini merkeze aliyor — her bir isi
plastisite, baskalasim, ¢éztlme, ¢lirliime

ve erime gibi stiregler tizerinden, zamani
kayit altina alan dzerk birer dizi hélinde
sekilleniyor. Genellikle farkl evrelerden olusan
seriler halinde sunulan eserleri, madde ile
form arasindaki esiklere odaklaniyor: Bu bir
dogus mu, yoksa bir yok olus mu? Minchin'in
diinyasinda baslangiglar ve sonlar birbirine
karistyor. Algi, toprak, balmumu ve sivi

gibi dogal malzemeler kullanan Minchin'in
heykelleri organik bir yapiya sahip; ylizeyleri
kimi zaman insan derisini andiriyor. Jestlerin
tekrari ve malzemenin tahmin edilemeyen
evrimi, eserlerine stireg temelli, neredeyse
simyasal bir karakter kazandiriyor.

Sanatginin yerlestirmeleri hem maddesel

hem de ezoterik bir atmosfere sahip;

izleyiciyi i¢ine alan, rittiel benzeri kurgusal
mekdnlar sunuyor. Minchin, farkli kilturlerden
arketiplere dayanan kutsal ve hiyerarsik
bicimler araciligiyla animist, mistik ve spirittel
duyarliliklari harekete gegiriyor — maddenin
kalbindeki askinligi anlarla ortaya koyuyor.

Minchin bugtine kadar Fransa'da ve
uluslararasi 6lgekte birgok sergide yer aldi. Son
doénem sergileri arasinda: BIS Bienali (Saint-
Paul de Vence), Sans Reldche (Monnaie de
Paris), HOOP Bienali (Oosterhout, Hollanda),
Melting Chamber (Selfridges, Londra) ve De
Cinere Surgo (Palermo, italya) bulunuyor.

2023 yilinda, Fransa Kultur Bakanlhigi'nin

Mondes nouveaux girisimi kapsaminda,
Beaulieu—en—Rouergue Manastiri'nda La
Croix, veillée aux épines (Hag, Dikenli Bir
Nébet) baslikli yapitini sergiledi ve ayni yil
Galerie Anne-Sarah Bénichou'daki ilk kisisel
sergisini gergeklestirdi. 2024 yilinda Passages
(ROOF-A, Rotterdam) ve Rivelazioni (Museo
Sant'Orsola, Floransa) baglikli iki kisisel sergiyle
sanat pratigini farkh cografyalara tasidi. Ayni
yil Art Brussels ve Art Basel fuarlarinda Galerie
Anne-Sarah Bénichou temsilciliginde ilk kez
yer aldi. Minchin yakin zamanda Kénig Galerie
ile calismaya basladi ve Miinih'teki Bergson
mekéaninda ve Berlin Art Week kapsaminda
gergeklesen karma sergilere katildi. Gegtigimiz
baharda Chéteau Lacoste'ta POUSH
isbirligiyle duizenlenen Par quatre chemins,
Points de vue sur la scéne actuelle baslikli
sergide yeni mekana 6zgti isler sundu.

Juliette Minchin (b. 1992) is a French artist based
in Paris, working across sculpture, installation,
video, and drawing. A graduate of ENSAD in
Scenography and the Beaux-Arts de Paris, she
creates immersive, multi sensory environments
that engage deeply with materiality, light,
scent, and sound.

Her practice explores themes of transformation
and disappearance—plasticity, metamorphosis,
dissolution, decay, and deliquescence—where
each piece unfolds as an autonomous temporal
sequence, marking the passage of time.

Often presented in series and across various
states, her works inhabit a space of essential
ambiguity: is it the birth of matter or the death
of form? In Minchin's world, beginnings and
endings blur. Using natural materials such as
plaster, earth, wax, and liquid, her sculptures
carry an organic quality, with surfaces that
often resemble human skin. The repetition of
gestures and the unpredictable evolution of
materials lend her work a processual, almost
alchemical dimension.

Immersive and introspective, her installations
invite viewers into environments that feel



material yet verge on the esoteric. The
fictional spaces she constructs evoke ritualistic
atmospheres. Through sacred and hieratic
forms drawn from archetypes across cultures,
Minchin's work taps into animist, mystical,

and spiritual sensibilities—offering glimpses of
transcendence at the heart of matter.

Minchin has exhibited widely in France and
internationally, with recent presentations

at the BIS Biennale (Saint-Paul de Vence),
Sans Reldche (Monnaie de Paris), the HOOP
Biennale (Oosterhout, Netherlands), Melting
Chamber (Selfridges, London), and De Cinere
Surgo (Palermo, Italy). In 2023, as a laureate
of Mondes nouveaux, an initiative by the
French Ministry of Culture, she presented La
Croix, veillée aux épines (The Cross, Vigil with
Thorns) at the Abbey of Beaulieu-en-Rouergue,
alongside her first solo show at Galerie Anne-

Sarah Bénichou. In 2024, she presented two solo
exhibitions: Passages at ROOF-A in Rotterdam
and Rivelazioni at Museo Sant'Orsola in
Florence. Her work was also featured at

Art Brussels and Art Basel for the first time,
represented by Galerie Anne-Sarah Bénichou.
Recently, Minchin began collaborating with
Kénig Galerie, participating in a group
exhibition at Bergson in Munich and during
Berlin Art Week. Last spring, she presented new
in-situ works at Chateau Lacoste as part of the
group show Par quatre chemins, Points de vue
sur la scéne actuelle, organized in collaboration
with POUSH.

Vestiarium 2, 2025

Balmumu ve gelik / Wax and steel
236 x 220 x 43 cm

Fotograf / Photo: Hadiye Cangékege



Anlam de Coster

Kuratér, yazar ve sanat danismani Anlam de
Coster, 17 yili askin stredir Paris, Londra ve
istanbul'daki miizeler, sanat fuarlari ve kiiltiir
kurumlarinin yénetiminde rol aliyor.

Yakin dénem projeleri arasinda, Galerist'te
gerceklesen Yanardag Sevdalisi (2025) ile,
artistik direktdrlugunu tstlendigi Zeyrek
Cinili Hamam'da agilan Anousha Payne:
Murmurations (2025), Alekos Fassianos:
Bizans'a Yelken Agmak (2024) ve Kalintilarin
Sifasi (2023) sergileri yer aliyor.

Sanat ve tasarim alanlarinda projeler treten
ve danigmanlik veren Fairplay'in kurucusu

olan Anlam, daha &nce istanbul Modern, SALT
ve Musée des Arts Décoratifs gibi 6nde gelen
kurumlarda galigti. IKSV'nin Christie’s ve Institut
de France isbirligiyle yuruttugu buyik dlgekli
uluslararasi projeleri koordine etti. Galeriler,
dergiler ve moda markalariyla diizenli olarak
isbirligi yapti.

Sanat fuarlari ekosisteminde de kapsamli

bir deneyime sahip olan Anlam de Coster,
dinyanin en buytk gevrimigi sanat platformu
Artsy'de kuresel stratejik ortakliklari

yonetti; uluslararasi sanat fuarlarinin dijital
dénustiminde kilit rol oynadi. PAD London,
NOMAD, ARTINTERNATIONAL ve FIAC gibi
6nde gelen fuarlarda liderlik ve danismanlik
gorevleri Ustlendi.

Galatasaray Universitesi ve Université

Paris 1 Panthéon-Sorbonne'da ekonomi
egitiminin ardindan, Sciences Po Paris
Sanat ve Medya Yoénetimi Yiiksek Lisans
programindan Cum Laude onur derecesiyle
mezun olan Anlam, calismalarini Paris'te
surduriyor.

Anlam de Coster is a curator, writer, and art
consultant, and currently serves as the Artistic
Director of Zeyrek Cinili Hamam. With over 17
years of experience, she has shaped curatorial

and strategic visions across museums, art fairs,
and cultural institutions in Paris, London, and
Istanbul.

Her recent exhibitions include The Volcano
Lover (Galerist, 2025), as well as Anousha Payne:
Murmurations (2025), Alekos Fassianos: Sailing
to Byzantium (2024), and Healing Ruins (2023),
all at Zeyrek Cinili Hamam. She is also the
founder of Fairplay, a strategic consultancy
operating at the intersection of art and design.

Previously, de Coster worked with leading
institutions such as Istanbul Modern, SALT, and
the Musée des Arts Décoratifs in Paris, and
managed large-scale international projects
for the Istanbul Foundation for Culture and
Arts (IKSV) in collaboration with Christie's and
the Institut de France. She has also regularly
collaborated with galleries, publications, and
fashion brands.

She also brings deep expertise in the global art
fair ecosystem. At Artsy, she led global strategic
partnerships and played a key role in the digital
transformation of major international fairs.

Her leadership and advisory roles include PAD
London, NOMAD, ARTINTERNATIONAL, and
FIAC.

Anlam de Coster holds a BA in Economics from
Galatasaray University and Université Paris 1
Panthéon-Sorbonne, and an MA in Arts and
Media Management with Cum Laude honors
from Sciences Po Paris. She is currently based
in Paris.
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