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Margaret R. Thompson'in Turkiye'deki ilk
kisisel sergisi Temenos: ¢ Deniz, Anlam de Coster
kuratérlugiinde Zeyrek Cinili Hamam'in
Bizans sarnicinda gergeklesiyor.

Mekana 6zgu islerden olusan sergi, tuval

ve ipek Uzerine resimler ile ses ve koku
calismalarini bir araya getiriyor. Margaret
R. Thompson'in pratigi, bakir manzaralar ve
doganin déngtilerinden besleniyor. Algisal
alanlar gibi ¢alisan resimlerinde yer alan
arketipsel formlar ve ezeli 6geler derin
zamani ve yasamin kékenlerini cagristiryor.

Sergi, kékeni Antik Yunan'a uzanan temenos
kavramindan yola gikiyor. Temenos, gtindelik
yasamdan ayristirilmig; insan ile ilahi olan
arasindaki gegisi mimkiin kilan kutsal bir
alani ifade ediyor. Bir tanriya adanmig
korunakli bir alan olarak tapinak arazisi,
orman ya da pinar bigimini alabiliyor. Antik
toplumlarin temel yapi taslarindan biri olan
temenos, hem bir mabet, hem de toplumun
kiyisinda yasayanlar igin bir siginak vazifesi
gériyor.

Psikolojik baglamda ise kavram, kisinin
bilingdisiyla gtivenli bicimde karsilasabilecegi
bir tur i¢sel barinagi, déntsumi olasi kilan
simyevi kabi tanimliyor. Kapsanmayi bir
kisitlama olarak degil, dontstimtin bir kosulu
olarak ele alan sergide kavramin iki boyutu i¢
ice gegiyor.

Tarihsel olarak hamamin kendisi de bir
temenos islevi géregelmis. Hamamlar,
sosyal hiyerarsilerin gegici olarak askiya
alindigs; kolektif arinma rittelleri araciligiyla
bedenin ve zihnin déntstime agildigi bir
heterotopya olarak calisiyor. Hamamin
yeraltina agilan kapisi olan sarnig ise
ylizeyde gérinmeyen karanlik sularin sessiz
koruyucusu. Suyu biriktiren ve muhafaza

eden sarniglar, Bizans kilttirinde sehrin
hayatta kalmasi igin kritik 6Gneme sahip temel
yapi taslari arasinda yer aliyor.

Thompson, sarnici bir “i¢ deniz” olarak
tahayyul ediyor. Sarnica dogru yolculugu ve
asadi inis kavramini dikkati ice yénelten ve
derinlige dogru ilerleyen bilingli bir hareket
olarak éneriyor. Bedensel, ruhsal ve mekansal
olan bu deniz, jeolojik oldugu kadar igsel:
Jung'un deyimiyle bilingdisinin en sevilen
simgesi, tim yasayanlarin anasi.

Sanatginin istanbul'daki arastirma seyahati
sirasinda tanistigi Marmara Denizi de ayni
icselligi tasiyor. Antik cagda Propontis, yani
"denizden 6nce gelen deniz" olarak bilinen bu
ic deniz, diinyalar arasinda bir gegit olarak
okunabiliyor. Propontis gibi sarnig ve sergi

de yuizeylerinin altinda materyal, kiilturel ve
psikolojik bellegi tasiyor.

Thompson'in pratiginde kapsanma,
duvardan ¢ok rahme yakin kutsal bir tutma
bicimi olarak ele alinyor. Resimler 6zerk
nesnelerden &te, birer hazne olarak isliyor.
Serginin kapsayicisi olan hamam, sicak, sarip
sarmalayan, gegirgen ve canli — kisitlayan
degil, karsilayan bir mekén olarak, koruma ve
6zenin disil bir mimarisi seklinde okunabiliyor.
Sanatginin sergi igin yarattigi eserler
gogunlukla eksenel kompozisyonlar etrafinda
sekilleniyor; merkezde omurga gibi okunan
bir kanal beliriyor. Kap bigimli formlar,
spiraller ve girdaplar ¢ézlilme ve yeniden
dogusu dustindirtiyor. Bir zamanlar kentin
yasam damarini tastyan Bizans sarnicinin
icinde goruldugunde bu motifler, i¢ denizi bir
manzara olarak degil; gegirgen sinirlar iginde
hayati olasi kilan bir dolagim ve déntisim
sistemi olarak gergeveliyor. Hamamin

yildizli kubbeleri ile sarnicin yeralti diinyasi



arasindaki kutupsallik, yikselis ile derinlere
dalis arasinda gidip gelen eserlere yansiyor.
Zaman zaman eserlerin katmanl
ylizeylerinde kanath kimeralar, botanik
formlar, deniz kabuklari, fosiller ve gok
cisimleri beliriyor; ancak Thompson'in gérsel
dili sabit anlatilara indirgenemiyor. Mitolojik
varliklar birer hikaye anlatim araci olarak
degil, temenos sinirlarinin koruyucular olarak
konumlaniyor. Sanatginin malzeme dagarcigi
istanbul'dan temin edilen yaglar, baharatlar,
sular ve ipeklerle; farkll cografyalardan
topladigi dogal pigmentler ve topragi bir
araya getiriyor.

Bu kapsanma mantiginin altinda ugsuz
bucaksiz bir zamansal ufuk yatiyor. Yasam,
karaya ¢ikmadan 6nce ilk sularda baghyor.
Okyanus milyarlarca yil boyunca tiim
yasami kucakliyor ve besliyor. Karasal
yasamin ortaya ¢ikabilmesi ancak bu
kosulun bedende rahme tasinmasiyla oluyor.
Thompson'in resimleri kozmostan bedensel
olana uzanan élgekler arasinda gidip geliyor.
Sergi, gorsel olanin étesine gegerek kutsal
mekanlarin cok duyulu yapisiyla iliski kuruyor.
Homemade Aromaterapi ile isbirligi icinde
gelistirilen 6zel koku, sergiye eslik ediyor ve
mabetlerde aromatik maddelerin gtindelik
alandan uhrevi olana gegisi tanimlayan
roliinti hatirlatiyor. Koku gibi ses de algiy
dénustiren bir esik olarak sergide tezahtir
ediyor.

Daha genis bir sanat tarihsel soy hatti
icinde, Thompson'in pratigi ezoterik
geleneklerle iliski kuran ve tuvali gériinen
ile gériinmeyen arasinda bir araytiz olarak
ele alan Agnes Pelton, Remedios Varo,
Leonora Carrington, Hilma af Klint ve Ithell
Colquhoun gibi sanatgilarla diyalog iginde
konumlaniyor.

Bu sergi, Koza Yazgan inisiyatifiyle hayata gegirilen ve
Anlam de Coster kiiratérligiinde devam eden Zeyrek
Cinili Hamam'in gtincel sanat programi kapsaminda
gergeklesen besinci projedir. Bu program, tarih
boyunca toplumsal bir islev Gstlenen hamamlarin sifa,
aidiyet ve bir araya gelme mekéni olma misyonunu;
herkese agik, ticretsiz sergi ve etkinliklerle glinimuzde
de yasatmayi amaglamaktadir.



Temenos: The Inland Sea marks Margaret

R. Thompson's first solo exhibition in Turkiye,
conceived for the Byzantine cistern beneath
Zeyrek Cinili Hamam and curated by Anlam
de Coster.

Composed of site-specific works, the
exhibition brings together paintings on
canvas and silk, along with sound and scent.
Margaret R. Thompson's practice is rooted
in wild landscapes and natural cycles. Her
paintings unfold as perceptual fields where
archetypal forms and primordial elements
evoke deep time and the origins of life.

The exhibition draws on the ancient Greek
term temenos, a sacred precinct set apart
from everyday life, offering protection and

a passage between the human and divine
realms. As a sanctuary honoring a deity, it
can take the form of temple grounds, a grove,
or a spring. It was a building block of ancient
societies, at once a holy site and a shelter for
the marginalized.

Depth psychology later adopted temenos
as an inner shelter where the unconscious
can be safely approached, an alchemical
vessel in which transformation may occur.

In this exhibition, both dimensions of the
term converge around a common premise:
containment approached not as a limitation
but as a condition of transformation.
Historically, the hammam itself functioned
as a temenos: a heterotopia where social
hierarchies dissolved and collective
purification rituals transformed body and
mind within a shared sanctuary. The cistern
is the hammam's portal to the subterranean
and serves as the silent protector of unseen,
dark waters. Within Byzantine culture, cisterns
formed one of the city's key infrastructural

foundations: reservoirs designed to gather
and hold what sustained life.

Thompson envisions the cistern as an inland
sea and proposes descent as a conscious act,
a move toward inward attention and depth.
Bodily, psychic, and spatial, this sea is as much
interior as it is geological: what Jung called
the favorite symbol for the unconscious, the
mother of all that lives.

The Sea of Marmara, an inland sea Thompson
encountered during her research residency

in Istanbul, carries this same interiority.

Known in antiquity as the Propontis, "the sea
before the seq," it functioned as a gateway
between worlds. Like the Propontis, the cistern
and exhibition hold material, cultural, and
psychological memory beneath their surfaces.
In Thompson's practice, containment is
approached as a sacred form of holding,
closer to the womb than to the wall.

The paintings act as vessels rather than
autonomous objects. The hammam, as the
exhibition's container, can be understood as a
feminine architecture of protection and care:
warm, enveloping, porous, and alive; a space
that receives rather than restrains.

Her paintings are structured through axial
compositions, often with a central spine
acting as a conduit. Urn-like forms, spirals,
and vortices recur, suggesting cycles of
dissolution and rebirth. In the cistern,

these motifs frame the inland sea not as a
landscape but as a cycle of circulation and
transformation — a rhythm of ebb and flow
within permeable boundaries. The polarity
between the hammam's celestial starry
domes and the dark depths of the cistern is
reflected in her work, which moves between
elevation and immersion.



Winged chimeras, botanical forms,
seashells, fossils, and celestial bodies surface
intermittently across layered surfaces, yet
Thompson's visual language resists fixed
narratives. Mythical presences act not as
storytelling devices but as liminal guardians
of the temenos. Her material vocabulary
incorporates oils, spices, waters, and silks
sourced in Istanbul, alongside natural
pigments and earth she gathered from across
the world.

A longer temporal horizon underpins this

logic of containment. Life began in primordial
waters before emerging onto land. For billions
of years, the ocean held and nurtured all

life. In order for terrestrial life to emerge, this
condition was carried into the body as the
womb's environment. Thompson's paintings
move across these scales, from the cosmic to
the bodily.

The exhibition extends beyond the visual,
recalling the multisensory nature of
sanctuaries. Developed in collaboration with
Homemade Aromaterapi, a custom scent
accompanies the exhibition. This gesture
summons the role of fragrance in temples,
where aromatic substances marked the
transition from the ordinary to the ethereal.
Like scent, sound operates as a threshold
through which perception shifts.

Within a broader art-historical lineage,
Thompson's work can be placed in dialogue
with artists engaged in esoteric traditions who
treated the canvas as the interface between
the seen and the unseen, such as Agnes
Pelton, Remedios Varo, Leonora Carrington,
Hilma af Klint, and Ithell Colquhoun.

This exhibition is the fifth project realized within the
contemporary art program of Zeyrek Cinili Hamam,
initiated by Koza Yazgan and continuing under the
curatorship of Anlam de Coster. The program aims to
sustain the historical social role of the hammam as a
space of healing, belonging, and gathering through
free and publicly accessible exhibitions and events.



Firmament's Gate, 2026

Keten tzerine yagliboya, dogal toprak, mika, ham pigment, volkanik kaya tozu, zerdegal ve tapinak yagi
Qll, collected earth, mica, raw pigment, volcanic rock dust, turmeric and temple oil on linen

142 x 86 cm, 142 x 173 cm, 142 x 86 cm

The Invitation, 2026

Keten uzerine yagliboya, dogal toprak, volkanik
kaya, mika, ham pigment, zerdegal ve tapinak yagi
Qil, collected earth, volcanic rock, mica, raw pigment,
turmeric, and temple oil on linen

152 x 121 cm

Communion, 2026

Keten uzerine yagliboya, dogal toprak, kum, volkanik
kaya, mika, ham pigment ve balmumu

Qil, collected earth, sand, volcanic rock, mica, raw
pigment and wax on linen

96 x 67 cm



Peribolos, 2026

Keten uzerine yagliboya ve balmumu
Oil and wax on linen

76 x 61 cm

Touching Infinity, 2025

Keten uizerine yagliboya ve balmumu
Oil and wax on linen

76 x 61 cm

Where Fire Meets Water, 2026
Keten uizerine yagliboya ve balmumu
Oil and wax on linen

76 x 61 cm

®

“Marmara / Meditasyon”

“Marmara / Meditation”, 2026

Ses kayitlari / Sound recordings: Matthew Williams,
Margaret R. Thompson

Taos, New Mexico'da kaydedilen ses ganaklari;
Burgazada, Marmara Denizi'nde kaydedilen dalgalar
Singing bowls recorded in Taos, New Mexico, and waves
recorded in Burgazada, Sea of Marmara



When | Close My Eyes, 2026

Keten lzerine yagliboya, mika, zerdegal, dogal toprak, volkanik kaya tozu, siyah kum
ve lotus ugucu yagi

Qil, mica, turmeric, collected earth, volcanic rock dust, black sand and lotus oil on linen
160 x 89 cm



Ash and Gold, 2025 Talisman, 2026

Keten tizerine yagliboya, dogal toprak, volkanik kaya, ipek tizerine ipek boyasi
mika, ham pigment, zerdegal ve balmumu Silk paint on silk textile
Qll, collected earth, volcanic rock, mica, raw pigment, 152 x 105 cm

and turmeric on linen

122 x 101 cm

Temenos, 2026

Keten uizerine yagliboya, dogal toprak, ham pigment
ve balmumu

Qil, collected earth, raw pigment, and wax on linen
101x 123 cm



Mother of Pearl, 2026

Keten tzerine yagliboya, dogal toprak, mika, ham pigment, zerdecal ve lotus ugucu yad:
Qil, collected earth, mica, raw pigment, turmeric and lotus oil on linen

156 x 105 cm



Margaret R. Thompson'in Malzeme Arsivi

Margaret R. Thompson, eserlerinde dogada
yaptigi yolculuklar ve kegsifler sirasinda
topladigi toprak, mineraller, su ve fosiller
ile kutsal yaglar kullanir. Bu malzemeler,
alt katmanlarin renklerini, dokularini

ve kokularini belirler ve kéken aldiklari
cografyalarin izlerini tasir.

Sanatg, resimlerine genellikle dogal
pigmentlerle baslar; organik ve sezgisel

bir temel olusturmak igin toprak, yag ve
baharatlar katman katman isler. Pek

cok anlatisal resminin altinda zerdecal
lekeleri, volkanik toz, mika ve gesitli toprak
pigmentlerinden olusan soyut kompozisyonlar
yer alir. Tapinak ve lotus yag), astar stirecinde
kullanilarak ise bir saflik ve baslangig hissi
kazandirir.

Bu alt katmanlar, tamamlanmig eserlerin
ylizeyinde de yer yer géruinir; zamanin,
bellegin ve malzemelerin kdken aldig
cografyalarin izlerini tasiyan bir doku ve
derinlik olusturur.

Sergilenen malzemeler:

Turkiye

istanbul Bogazi Suyu
Lotus Yagi

Zerdecal

New Mexico
Kirmizi Asiboyasi
Mika

Sari Asiboyasi
Tapinak Yagi
Volkanik Kaya

Teksas
Salyangoz Fosili

Margaret R. Thompson's Material Archive

Margaret R. Thompson works with naturally
foraged earth, minerals, water, and fossils
collected during her travels, along with sacred
oils. These materials inform the colors, textures,
and scents of her underpaintings, carrying
traces of the environments from which they
are gathered.

The artist often begins her paintings with
washes of natural pigment, layering earth,

oil, and spices to create an organic, intuitive
foundation. Beneath many of her narrative
works lie abstract compositions of turmeric
stains, volcanic dust, mica, and various earth
pigments. Temple and lotus oil are used during
the priming process, invoking a sense of purity
and initiation as the work begins.

Elements of these underlayers often remain
visible in the finished works, imparting texture
and depth that evoke time, memory, and the
landscapes from which they originate.

Exhibited materials:

Turkiye

Water from the Bosphorus
Lotus Oil

Turmeric

New Mexico
Red Ochre
Mica

Yellow Ochre
Temple QOil
Volcanic Rock

Texas
Snail Fossil
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Temenos'un Kokusu

%

Agaglarin, meyvelerin ve gigeklerin
kokularindan olusan ve Homemade
Aromaterapi isbirligiyle gelistirilen bu
ucucu yag karisimi, kokuyla kurdugumuz
en temel iliskiye dayaniyor: nefesle birlikte,
dustinceden 6nce gelen bir duyum.

Mekana girerken dikkati ice yénlendirmek
tizere tasarlanan bu koku, gtindelik

hayatin ritmini geride birakmayi miimkiin
kilar. Topraklayici, derin tonlari bedensel
farkindahg@r desteklerken, yumusak ve
tanidik katmanlari gtiven hissi yaratir.
Algiy1 dénustiiren, dinginligi derinlestiren ve
hafizada kalici bir iz birakan gériinmez bir
esik olusturur.

icerik ve Notalar

Selvi: Gegis hissi yaratir, esik duygusunu
destekler.

Paculi: Bedensel farkindalik ve anda kalmayi
guglendirir.

Sedir: Derinlik, denge ve dayaniklilik hissi
verir.

Lavanta: Gegisi yumusatir, sakinlik saglar.

-

Vanilya: Sicaklik ve te:ldlkhk katar.

Itir: Duygusal bir alan acar ve kapsanma
duygusu yaratir.

3
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~ collaboration with Ho[i?\"emade Aromaterap
- draws on the scents of trees, fruits, and flowe

that have accompanied us throughout time.ﬁ
~ returns us to our most elemental relationship
with fragrance: a sensation that arrives with
th?' breath, before'thought.

e ‘}gone enters the spaceéy the scent turns
R !

attention inward, allowing the rhythms of
everyday life to recede. Its grounding, deep
tones support presence and bodily awareness,
while softer, familiar layérs evoke a sense of
safety. It forms an invisible threshold that shifts

. perception, deepens stillness, and leaves a
lingering trace of memory.

~ Ingredients and Notes

Cypress: Suggests transition and creates a
sense of threshold.

Patchouli: Grounds the experience in the body
and present moment.

Cedarwood: Adds dé.ﬁ'th_.;g»tability, and
resilience. i

T

Lavender: Softens transitions and introduces
calm.

Vanilla: Brings warmth and familiarity.

Geranium: Opens a subtle emotional
dimension and a sense of being held.



Margaret R. Thompson

Margaret R. Thompson (d. 1990, Washington,
D.C.), eserlerinde doga, mitoloji ve insan
ruhunun kesisim alanini arastirir. Baslica

yagl boya; balmumu, kum, kul, mika, toprak
pigmentleri ve bitkisel malzemelerle birlikte
kullanarak tretir. Vahsi ve 1ssiz manzaralarla
kurdugu yogdun iliski, katmanl imgelerinde hem
kisisel hem de kolektif deneyimlere temas eden
evrensel sorulara agilir.

Sanatginin sezgisel tiretim pratigi; doku,

hafiza, isik ve araziden topladigr malzemeler
tarafindan yonlendirilir. Figtirler cogu zaman
cevreleri iginde ¢oztintr; semboller belirip
kaybolur; dogal formlar ile insan bedeni esit
bir agirlik kazanir. Kismen anlatisal, kismen
elementsel kompozisyonlari, masalsi bir mekén
duygusu Uretir ve izleyiciyi yavas, dustinsel bir
karsilasmaya davet eder. Thompson'in resimleri
birer pencere ya da ayna gibi isleyerek; beden,
yerylizu ve bu ikisi arasindaki gériinmez bag
tzerine yogunlasan biling anlar yaratir.

Thompson, Artcube'iin 2024 Discoveries
raporunda En lyi 100 Geng Sanatgi arasinda
gésterildi; 2025 Hopper Prize hibe programinin
kazananlari arasinda yer aldi. Oniimiizdeki
dénem sergi programinda istanbul, Utah,
Chicago ve New York bulunuyor. Sanatgi,
Santa Fe, New Mexico'da yasiyor ve galisiyor.

Margaret R. Thompson (b. 1990, Washington,
D.C.) explores the intersection of nature,
mythology, and the human spirit. Working
primarily with oils, wax, sand, ash, mica,

earth pigments, and plant materials, she
creates layered paintings that reflect a deep
relationship with wild, remote landscapes and
probe universal truths woven through our
shared human experience.

Her process is intuitive, guided by texture,
memory, light, and materials gathered from
the land. In each work, figures dissolve into their
surroundings, symbols surface and fade, and
natural forms hold equal weight to human ones.
Her compositions feel like dream-spaces—part

narrative, part elemental—inviting viewers into
a quiet, contemplative encounter. Thompson's
paintings act as windows, mirrors, and myths
in motion, offering moments of recognition
between body, earth, and the mystery that
binds them.

Thompson was named one of the Top 100
Early-Career Artists in Artcube's 2024
Discoveries Report and is a 2025 Hopper Prize
grant recipient. Upcoming exhibitions are
scheduled in Utah, Chicago, and New York.
She lives and works in Santa Fe, New Mexico.




Anlam de Coster

Kuratdr, yazar ve sanat danismani Anlam

de Coster, 18 yili askin stiredir Paris, Londra
ve istanbul'daki miizeler, sanat fuarlari ve
kultar kurumlarinin yénetiminde rol aliyor.
Yakin dénem projeleri arasinda Galerist'te
gerceklesen Yanardag Sevdalisi (2025) ile,
artistik direktorluguni tstlendigi Zeyrek Cinili
Hamam'da acilan Juliette Minchin: Where the
River Burns, Anousha Payne: Murmurations
(2025), Alekos Fassianos: Bizans'a Yelken
Acmak (2024) ve Kalintilarin Sifasi (2023)
sergileri yer aliyor.

Sanat ve tasarim alanlarinda projeler
gelistiren ve kulturel strateji alaninda
danismanlik yapan Fairplay'in kurucusu olan
Anlam; daha énce istanbul Modern, SALT ve
Musée des Arts Décoratifs gibi kurumlarda
galisti. istanbul Kaltiir Sanat Vakfi'nin Christie's
ve Institut de France isbirligiyle ytrtttugu
buytk dlgekli uluslararasi projeleri koordine
etti; galeriler, dergiler ve moda markalariyla
duzenli isbirlikleri gergeklestirdi.

Sanat fuarlar ekosisteminde de kapsamli bir
deneyime sahip olan Anlam, Artsy'de kiiresel
stratejik ortakliklari yénetti ve uluslararasi
sanat fuarlarinin dijital déntstimiinde

aktif rol tstlendi. PAD London, NOMAD,
ARTINTERNATIONAL ve FIAC gibi 6nde
gelen fuarlarda liderlik ve danismanlik
gorevleri yurutta.

Galatasaray Universitesi ve Université Paris 1
Panthéon-Sorbonne'da ekonomi egitimi ald;
Sciences Po Sanat ve Medya Yénetimi Yiiksek
Lisans programindan cum laude derecesiyle
mezun oldu. Calismalarini Paris'te strdiriyor.

Anlam de Coster is a curator, writer, and
consultant, and currently serves as the Artistic
Director of Zeyrek Cinili Hamam. With over

18 years of experience, she has led curatorial
and strategic programs across museums, art
fairs, and cultural institutions in Paris, London,
and Istanbul.

Her recent exhibitions include The Volcano
Lover at Galerist (2025), as well as Juliette
Minchin: Where the River Burns (2025), Anousha
Payne: Murmurations (2025), Alekos Fassianos:
Sailing to Byzantium (2024), and Healing Ruins
(2023), all at Zeyrek Cinili Hamam. She is also
the founder of Fairplay, a strategic consultancy
operating at the intersection of art and design.

Previously, de Coster worked with leading
institutions such as Istanbul Modern, SALT,
and the Musée des Arts Décoratifs, and
managed large-scale international projects
for the Istanbul Foundation for Culture and
Arts (IKSV) in collaboration with Christie's and
the Institut de France. She has also regularly
collaborated with galleries, publications, and
fashion brands.

She has played a central role in the global
art fair ecosystem, leading global strategic
partnerships at Artsy and contributing to the
digital transformation of major international
fairs. Her past fair leadership and advisory
roles include PAD London, NOMAD,
ARTINTERNATIONAL, and FIAC.

Anlam de Coster holds a BA in Economics from
Galatasaray University and Université Paris 1
Panthéon-Sorbonne, and an MA in Arts and
Media Management with Cum Laude honors
from Sciences Po Paris. She is currently based
in Paris.
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